


At the end of the 1940s, Rothko searched for his own style and 
created paintings known as Multiforms, where lines and shapes 
seem to dissolve. Some color shapes are regular and geometric, 
while others melt into one another. On the canvases you can see 
thick brushstrokes, light touches, areas without paint. 
It almost feels like the colors are moving!

In the 1950s, Rothko arrived at his classic style: 
large canvases where overlapping brushstrokes create rectangles of color. 
Rothko create powerful images through very few elements: simple shapes and colors.

!"#$%&'$()*$+($(""$,+(-$#.+'/$"'0*$&$12,$,")3.$("$%)2&(2$&$.-")($&'3$.+4502$5"246$
7-"".2$&$5&+'(+'/$+'$(-2$)""4$&'3$/2($+'.5+)238
9.($0+'2$:$;&*$(-2$%"0")$(-&($%&(%-2.$*"#)$2*2$(-2$4".(6
<'3$0+'2$:$='$&$.-")($.2'(2'%2>$(200$,-&($(-&($%"0")$+.$3"+'/$+'$(-2$5&+'(+'/6
?)3$0+'2$:$=4&/+'2$&$."#'3$1")$(-+.$&)(,")@6
A"#03$*"#$0+@2$("$/+B2$*"#)$5"24$&$(+(02C

Rothko did not like to explain his paintings, and he often didn’t 
give them titles. But he cared a lot about how they were placed in 
the room. He wanted them to hang a bit lower, just like when he 
painted them. He also suggested looking at them from very close, 
so you can feel surrounded by the colors.
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In the middle of the room there is the self-portrait 
Rothko painted when he was 33 years old. 
He shows himself wearing glasses and a red tie: 
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On the walls around you there are paintings 
he made between the 1930s 
and 1940s. At first, you can easily 
recognize what you see: a woman in 
red in the subway, two girls looking out 
of a window, a city. As time goes by, the 
figures become less and less defined.
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In the last years of his life, Rothko made paintings that look very simple: 
just two colors and a white frame. He chose to keep only what was really important.

Often, the apparently simplest things contain a complexity that is not visible at first glance 
and reveals itself over time—just like these works by Rothko. If you observe them carefully, 
you can notice the nuances, the brushstrokes and the line where the colors meet.

From the late 1950s, the colors became darker and more intense. To really see all the tiny changes 
and shades, you need to look slowly and carefully. Rothko himself would look at his canvases for a 
long time before each brushstroke. His paintings are made for attentive and silent observation. 
His son Christopher said: “He didn’t make paintings to look at, but paintings into which one must enter”.
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